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3003 Ti, Tum, Tt (T.T.B.B.-Accomp.) . . Reeve-Strickling . . . .15
3004 TELL ME Rose (T.T.B.B.-A Cap.) Richard W. Grant . . .15
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3008 A SAILOR’S WAY (‘I"I'B B. Accomp) . . Lily Strickland . . . .15
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3011 REeveiLLe (T.T.B.B.- Accomp ) . . . . Rowland Leach . . . .20
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(T.T.B.B.-A Cap.) . . Ernest Lubin . 12
3018 Goob-BYE, OL’ PaINT (T.B. B.- Opt A Cap ) . Arr. by Harry Robert Wilson .12
3019 CoME To ME IN My Dreams (T.T.B.B. A Cap.)Noble Cain . . .15
3020 THE ERie CANAL (T.B.B.-Accomp.) . . .  Arr.byHarry Robert Wilson .15
3021 “Way DownN SoutH (T.T.B.B.-Accomp.) . . A. Louis Scarmolin . .18
3022 Come, LEr Us AL A-Maving Go (‘TTBB -A

Cap.) . Atterbury-Strickling, . . .12
3023 OLp KiNnc COLE (‘T ‘T B. B A Cap ) . . . Paul Tonner . . .18
3024 Sea Dreams (T.T.B.B..Opt. ACap.) . . . Harry Robert Wilson . .15
3025 Kemo Kimo (T.B.B.-Opt. A Cap.) . . Arr.by Harry Robert Wilson .12
3026 WHEN TwiricHT Comes (T.T.B.B. Opt A Cap.) Arthur Olaf Andersen . .15
3027 Love oF THE Sea (T.T.B.B.-Accomp.) . . Harry Robert Wilson . .18

/ 3028 WEEP You No Morg, Sap Fountains (T.T.B.B.-

A Cap.) . . . .Lewis Henry Horton . . .15
3029 SONG OF THE WANDERLUST (T.T.B.B.- Accomp ) James C. McCollum . . . .18
3030 Tue PossLe WHo Has No Toes (T.T.B.B

A Cap.) . . Dora Flick Flood . . . . .18
3031 WE'LL FiGHT FOR Vlcronv (T T.B.B. Accomp ) Donald C. Tuttle . . .15
3032 Brave SonNGs (T.T.B.B.-Accomp.) . . W.B.Ods. . . . .15
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3501 A MigHTY FORTRESS Is Our Gop (Double Chorus,

T.T.B.B.-Accomp.) . . . Luther-Olds . . .15
3502 Dona Nosis Pacem (T.B.B.-A Cap ) . . . Arr. by Harry Robert Wilson .10

3503 Hark! THE VESPER HYMN Is STEALING (T.T.B.B.-

A Cap.) . . Arr. by Richard W. Grant .12
3504 WAKE, AWAKE, FOR Nicurt Is FLYlNG (‘T‘TB B.-
. A Cap.) . . Nicolai-Bach-Fishburn . .10
3505 NoBobpy KNows THE TROUBLI: T'VE SEEN (‘1" T.B.B.-
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~ 3506 SEND FORTH Thy LiGHT (T‘T B. B Opt A Cap.) Balakirev-Cain . . 15
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2 The Owl

Chorus for Male Voices, Optional A Cappella
Anonymous (T' T. B. B') W. B. OLDS

This old jingle, nonsensical but containing a profound philosophy, is clothed in a setting which definitely
grips its subtle humor. The reproachful phrase questioning our laxity sounds as if it were going to be a lengthy
dissertation but is suddenly clipped off by the humorous query “huh?” The success of the number is effected
by building up the serious mood to an abrupt finish.

/'l‘EnNOR 1 @

T 5 0 -
5 e S a,E R e S Ea, =
ANS 74 1”4 | A 1 1 Aol
o ¥ } ] ]
Sat in an oak .
TENOR II
[ L .
N - - 3 I —— f y i I - -
P71 i . f : 7% ] {
— 1
L)) K 1
Sat in an oak.
BASS I .
S e I yi R__'ﬁ 5 -
Z L1  — P N - S i S—
Vv 1 Al " 1 A ol 5 1 ! Al
Sat in an oak.
BASS II ”.1f: . . . |
ra O K > - S A~— 1 T ) = K
et O Y —r—» T . T
ib:ej' i i i A S — 1 :
L I T T ) — | . PR S I 1 T 17—
—— T T T L4
A wise old owl sat in an oak, an oak. The more he heard, the
3 £ e 5
SE=T= Eyy :: T Y T B 7

98

Piano ad lib.) 7/ .
- A = ¥ ZP} ‘! = N —
ﬁ—-—f—f—'——w 5 ooy :m#;__,_,_'__p,:
0y - 1 1 1 17

e

TN P

N

D’ AN D -
(Y]
b § 1 1] 1 1 1 1] 1
| 4

o < S —— ——— — 1 i ! —
the less he spoke. The less he spoke,the more he heard, The
£ oy ; K ———" o
[ M —— R S S e B i e o E— ———
v the less he spoke.The less he spoke,the more he heard, The

O — p * - . . . .- . ' . ' . I
Z b & .71 -—? i IF; r ‘l‘ 1/ | 1 ] 1/ 1 1 | .; | 9 A |
L4 Al ¥ } A S S T 4 1 1 | | & 1 T T —
the less he spoke.The less he spoke,the more he heard, The
S e —— ——»
e s Attt It L}

less he spoke,____ he spoke.Tfle less he spoke,the more he heard, The

oy £ £ s &+ £ & £ 3

=2 ]

1

o

ﬁi

accel.

%1
|

- 8010-2-M

Pn


feduo
Rectangle

feduo
Rectangle

feduo
Rectangle

feduo
Rectangle

feduo
Rectangle

feduo
Rectangle


rit. @

} | } i
M| I 1 I N ]
( B 7 i’ [ %) P [N) [\ ) 1
1 T t I = -
less he spoke, the more he heard, the more he heard. __
9 T 1 1 t 1Y T ] T - 1
- E—— 7 L m—  E——— | ]
)y —o —»o—+» e e ——" ™ m— o = o—1
\_/
less he spoke, the more he heard, the more he heard .
b L O ID - 3oy
%4 1| 1 1 ¥ | 1 1 VA 1 l!" ‘[ﬂl Q —
t 1 T 7 T T I 4 T !
less he spoke, the more he heard, the more he _ heard. ___
Com— i ! t K I ] T T 1
Z 5 o —a- o | S | =N ] 1 |
vV_ 11 I 1 T 1] 1 7 = 1 (N ] 1 (N ) 1
S T T T ¥ ~ =
less he spoke, the more he heard, the more he heard .
. ~ o~
E_I—L—’ ’ - ﬁn ‘ ‘ ‘ [ 72 ) © re} o e
e —— ——F =
rit.
| | | N 1 I
—— Y T
T T I |4 ~———
With dignity 20 pn
o s b ooy, @ =4
wiZ o Il o 17 [N ) © - 1 P> J 1
1 I LA | ~ | = - 1 A | L = ]
ay >~ I 1 I ] | 1 1 | o 1 1 & 1
\3v4 1| 1 T | M ] 1 |
J j ] ! ]
Why are not we, why are not we more like that bird? Huh?
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TREBLE VOICES

Secular

2001 Viva! (IN Praise oF ALMA MATER) (S.S.A.-

Accomp.) . Bach-Olds . . . . .12
2002 THe Loon (S.S.A. wnh Op: Vzolm or Flute Obb

Accomp.) . Ina L. Strom . . . .15
2003 OFF TO DREAMLAND (S. S A Accomp) .. Lily Strickland . . . .15
2004 GmHosts oF INDIANS (S.S.A-Accomp.) . . George FFMcKay . . .12
2005 THE CRADLES (Three Treble Voices, Accomp.) Faure-Cain . . . . .12
2006 My MotHER Bips ME BinD My HaIr (SAA'

Accomp.) . Haydn-Goodell . . . .12
2007 ROUNDELAY (S.A.- Accomp ) . .. George F.McKay . . .12
2008 SiNG, RosIN, SiNG! (S.S.A.- Accomp) . .. Lily Strickland . . . .15
2009 MEDLEY OF ‘‘SoNGs My MoTHER TAUGHT ME"

(S.S.A.A.-Accomp.) . . . . . Arr.bylInalL Strom . .15
2010 Joy (S.S.A.Accomp.) . .. Chopin-McKay . . . .12
2011 WALk SorTLY (S.S.AA.- Opt A ap) .. _Walter Goodell . . . .15
2012 BaBes AR SWEET (S.S.A.-Opt. A Cap) . .  Arthur Olaf Andersen . .12
2013 ON WiINGs OF SoNG (S.A-Accomp.) . . Mendelssohn-Goodell .12
2014 Let ME DREAM AGAIN (S.A.-Accomp.) . . Sullivan-Cain . . . .10
2015 To MARKET-FAR (S.S.A-Accomp.) . . . Lily Strickland . . . .18
2016 CaLM As THE NIGHT (S.A.A.-Accomp.) . . Bohm-Cain . . . . .12
2017 OFT IN THE STILLY NIGHT (S.A.-Accomp.) .  Schubert-Hughes .. .10
2018 NEew MoonN (S.S.A.-Accomp.) . . Francis H. McKay . . .15
2019 Four LittLe Foxes (S.S.A.-Opt. A Cap) . Wenonah M. Lowell . . .18
2020 RoMANCE (S.A.-Accomp.) . . . . Debussy-Cain . . . .10
2021 SHips (S.S.A.-Accomp.) . . .. . Kenneth E. Runkel . . 15
2022 ELfFIN SonG (S.S.A-Accomp.) . . . . George F. McKay . . .15
2023 THE SILVER SWAN (S.S.A-A Cap.) . . . GibbonssAndersen . . .10
2024 GARDENS (S.S.A.-Accomp.) . . A. Louis Scarmolin . R § 1
2025 O Press THY CHEEK AGAINST MINE OWN (S S A

Accomp.) . . Jensen-Cain . . . . .12
2026 SuNkeN CHIMES (S. SA Accomp) . Francis H. McKay . . .15
2027 In My LitrrLe Teakwoop House (S.S.A. 'Accomp )Walter Goodell . . . .15
2028 ReTrOSPECT (S.S.A.-Accomp.) . . . . Chopin-McKay . . . .12
2029 THE Croup (S.S.A.-Accomp.) . . . Florence C.Best . . . .12
2030 InpiaN SuMMER DAy (S.S.A.- Accomp) .. Grace Kenny Floering . .15
2031 THAT Is JeaN (S.A.A.-Accomp.) . .o Godard-Cain R )
2032 O YerrLow MooN (S.S.A.AA-ACap.) . . . BuentaCarter . . . .18
2033 PRAIRIE LULLABY (S.S.A.0rS.S.A.A.-Accomp.).  George F. McKay . . .15
2034 Now Is THE MONTH OF MAYING (S.S.A.A.-A Cap.)Morley-Andersen . . .10
2035 I Love You (S.S.A.-Accomp.) . . . . Beethoven-Kraft A V)

NOTE THESE FEATURES OF H. & M. CHORAL OCTAVOS

O PEN, easy-to-read engraving, clearly printed on heavy, durable Ledger paper in a tint called H. & M. VISIONEZE,
the result of extensive study in legibility and eye comfort. Every octavo securely bound—no loose sections to
drop out and be lost. Complete data as to title, composer and arranger, setting, number and price, given at top of
front cover—a convenience in filing. Program notes and interpretative suggestions at the heading of every composi-
tion. Measures numbered for ready reference in rehearsal. s
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