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LA NOTTE

,.-Grato m’¢ il sonno, e pi ’esser di sasso.

Mentre che il danno e la vergogna dura,

Non veder, non sentir m’¢ gran ventura

Perd non mi destar, deh’ — parla basso!”

Michelangelo
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*) The sign ——~indicates what amounts to an emphasis

on the thematic nature of the group of notes concerned.
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kiirzt. (Liszts Anweisung in der Hauptquelle.) semiquaver shorter (Liszt’s note in the principal source).
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